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The threshold must be carefully distinguished from the boundary. A Schwelle
“threshold” is @ zone. Transformation, passage, wave action are in the word
Schwellen swell, and etymology ought not to overlook these senses. On the other

hand, it is necessary to keep in mind the immediate tectonic and ceremonial context
which has brought the word to its current meaning.

Walter Benjamin, The Arcades Project, p.494 (Cambridge, Mass: Belknap Press, 1999)



Shockwave of light

‘In photography | can never deny that the thing has been there. There is a
superimposition here: of reality and of the past.’

Roland Barthes, Camera Lucida, p.76 (Vintage, London, 1993)

In Bob Matthews’ new paintings we can detect a superimposition of reality and of the
past. We may define the term ‘reality’ with what we can recognize with our eyes and
what is therefore imprinted and retained inside our mind. Matthews’ work triggers
memories of our own individual ‘past’ because we experience nature and landscape
depicted in connection with remnants of urban dwellings as if they are real. We
observe leaves, branches and objects exposed as shadowy silhouettes and the
effects of changing light lend these paintings a capricious quality.

Reality in these paintings is constructed through the threshold of foreground and
background imagery; beaded curtains and temporary structures allow us to peer into
the distance of a room or overgrown garden. There are fragments of a house, which
recall moments of lived reality. We are able to enter spaces of past and present
through the use of multiple layering, showing interior and exterior settings that
correspond to psychological inner and outer experiences. Matthews uses Surrealist
techniques to allow the viewer to witness two types of reality at the same time; the
here/now and the past. Isn't all ‘reality’ @ mental montage of present experience and
past events?

Melanin Palette, 2016 with its circles of light searching like a scientist’s torch for
something forensic, like a magnifying glass to draw reality closer. This work evokes
the kingdom of childhood where reality is experienced as magical, enlarged and of
the moment. The work seduces us to see with innocent eyes again while also
investigating the visual references like detectives searching for clues of the past.

Matthews’ interest in the effects of sunrays and ultraviolet light asks deeper
questions about our global and environmental future, and there might be a more
sinister underlying context at work. In the production of this series Matthews
invented a light-sensitive pigment process combining aspects of colour theory with
early photographic techniques. In the painting Studio Tan, 2017 we enter an apparent
tropical world coming alive with orange and purple hues. Is this where beauty and
nature’s revenge meet? Like the spectacle of a smog induced metropolis sky, which
spellbinds us with its sublime beauty but makes breathing a deadly enterprise. Light
and pollution create the chemical blend of nature and technology that humanity is
exposed to. Contemplating Matthews’ foreboding sunsets and shockwaves of light
encourage us to cross the threshold from mind space to outer world in order to
reclaim our hopes for the future.



Studio Tan, 2017

Acrylic, light-sensitive pigment
and thread on canvas
116 x 173 cm






Limbo, 2017

Acrylic, light-sensitive pigment
and thread on canvas
110 x 173 cm






Afterimage, 2017

Acrylic, light-sensitive pigment
and thread on canvas
113 x 172 cm






Composition, 2017

Acrylic, ink and light-sensitive pigment
on canvas
77 x 117 cm
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Shade of Night, 2017

Acrylic, ink and light-sensitive pigment
on canvas
84 x 117 cm
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Remains of the day, 2017

Acrylic, ink and light-sensitive pigment
on canvas
81 x 123 cm






Censor, 2017

Acrylic, ink and light-sensitive pigment
on canvas
81 x 123 cm
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Melanin Palette, 2016

Acrylic, ink and light-sensitive pigment
on canvas
82 x 122 cm
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