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the nature of things:

Ini the Artists’ House

Mew Art Cendre, Roche Courd, Wiltshire
o February =15 April 2012

Bevieved I Sura Roberts

A sleck meodernist exverior bas sprouted
an arganicaceretion; and semething
uniuly is taking place in the bedroom. The
Artigs’ House ot Mew At Centre, Roches
Ciourt, plays on the potion of the living
gpace, not just asn serving suggostion

fioe art kn & doamsestle erdmon ment Eplit Froess,
though this is the ratiomale for the Lasmra Ellen Bacoun,
bullding - baie as a model for Ideal Dicky eneaderne willow,

Living: wee conlbd all live in a mindmsal, large form, 5520, 2002

relaxved Envirenment, surrounded I;p:,r
achanging selectlon of beautiful and
Intriguing ohjects. The current project
further develope the notion, throwgh
nuham:ﬂq the purmuui;li.'li‘.':.l of the
honse itsell and turning bt inte both
allvingansd lived-in space.
‘Three very diverse practitioners -
Laura Ellen Baran, Jenniler Lee and
Hans Stofer - e been brought together
worexpand the concept of collecting, in
avenue heavily patronizsd by collectors
The main howse at Roche Coust, 2 1ath
century ballding, s also a fGamily home.
Here divector Madeleine Bessborough
perpetuates the tradition of the
Wiatderkammer by amassing a display of
specimeen fingds for her grandchildren:

seed heads, 8 bird®s neer and a pecrified
newt are accormmodated in a changing
domestic display, alongside great ar of
the late zoth end 21c centorics, Guest
curator Sarah Griffin obzernes that their
cabrulared proximity is typical of the way
e books af everything ar Roche, with
helghtened awarcness flipping between
display, art, nature and accident’.
‘Mature’ has seemingly sdhered o
the very fabric of the Artkers” Hoase,
Laura Ellen Bucon’s woven sculptures
{Eplit Fooms, 2012) swathe themselves
pendubeusly arcund its sharp external
cormers, altering hie profile & they reach
fromm rocdline to ground. Close relatives
ot the swallow's nest in the eaves, these
are nevertheless on a huge seale, and in
weillow: sminll lincar units me towlousdy
collecrod and massed into forms bath
wisghty and clinging. Youw are awsre of
theirencroaching valimes from within
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the glazed tramsparency of the house,

andd there are visual correspendences
between thelr massed linearityand
Jemmiler Lee's eaquisite drawings inthe
UpPeT Space.

In the main living space, order and
calm prevail, in the presentation of a
carefully madulated array of Lec's
ceramics and drswings. Thess ure not
working drawings; they do pot reveal an
interim stage of development; they are
records of finished ceramic works. They
function like portraits; che individualicy
and resolution of each veaszel s analysed
and rendersd in fine pencil.

L clisen et vk spstenerits about
herwork, but surely the inclusion of
asclection of found ohjects, organic
and otherwise, from her studio, speaks
of origins and infloences. Here are
blesched shells; pink-lichened banes
gtomes and mirerals; rusned excavated
irarwork; an oxide-sncrusted grater.
Thee evidence is in ber distinguished
display of vessels, with their speckles of
rust, strtathona of wmber, kands of granite,
clusters of graphite, Anghed rims and
tilved shelf profiles invite contemplation
of the interior landseapes of vessels,

Hans Svefier has eolonlsed the
ground floor bedroom space, Filling ic
with his stuff, his pecaonality, his story,
Ttis insistont, odgyand energetic.
Fourd objects are redeployed in new

Righ: Stomed (Isuc),
Hane Stafer, mixed media,
1EX 12 Cr, 2001

Par Hights installwtion view
of lermifer Lo ceremios

inthrmmture afthings
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-nl:j(u:l; narratives, cut .Il'jdnﬂl"l'ﬁ.\il'i.ﬂ!,
bamcled and bound. There'sa
pragmatism o his ase of string vo bind
mass, packing mpe to secure adges,
razor o slice I:hn;lush F-:rinl:nll cheets,
and marker pen 1o layer on further
text, from dart tospear to plate to wall,
Aseried of jewelbery pleces
presented within found books cocuples
the long window shelf, Brooches and
rings are constructed of metal and glass,
pregenting gennlne insect specimens &3 if
inn mi.rrn.p:r.-q:e dlide, & bumblehes; flipes;
a moth mounted in the Interior of 8 dried
frukt; & wasp; & smear of wasp, all nestle
in gliced-out wolds protecoed by taped-on
geetate, The hook il e 1|.EFiL‘! rmEe:I-:,-
(o blrd caught aona fence)) and bamalkoy
{thie jewellery pages of the Argos
catalogue’, [n Stofer's hands the resldent
arehitectural aak bed becomes a bexd of
nakla [ The dood with which 1 sign this
contract, 2011} each nail stamped with
his inttlale upomn e beart-shaped hesd.
Other, edationed, incividual nailsame
each prescnted (n a vess tube 82 8 specimen
fior acollector, Here ohjects ane collected
and amaeged, not oo be revered, but 1o
b attered and ‘irn[u'l:rurd'undinmlunzd
wyathet ol oo, hrought cogetherin
dissonance. Process isevident; materil
is delivered with a wry radst
Smrn Boberds iy a curwher and writer
hated in Windkerter

A book of
pots, places
and people

The Pot Book
By Edwaed de Wl with Clandie Clare,
Phuridom Press, £20.04 hiy
Reviewed by Shate Enright
['was delighted by this ceramics
anthology. It ks both erudite and playful.
[ hadn't expected this colfes-Lable book
o be such a pngc-mrmr,cn]miullr\ﬁth
each pages limived voa singhe pleture and
& ghort zoo-word text, B pregented ag
anA-Z ofkey words - a misof makers,
manulacturers, methads, styles, cultures,
comnirices - arad the result ks tharwe
ape mipliorg alongside anegam;, Ladi
Ewwaliwith Geert Lap; Cindy Sherman
next to Shigaraki, The Pot Book offers
# kaleidoscope of ceramic culture through
o0 idiosyneratic entries, made all the
richeramd maore cwrious by te conrasts
amd counterpoints thas each new prge
5.|;:|1:n|;] throwes up.

Tlee book's premise - the celebration
ofvessel-makingacross calteees and thwe
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